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Abstract 

The Kamil meter, characterized by the pure structure based on the foot "Muta'afilun," is one of the most vibrant 

and present meters in the history of Arabic poetry, due to its capacity for complete rhythmic flow and rich music. 

Its usage in classical eras settled on its complete, truncated, divided, and exhausted forms, with specific variants 

and measures. However, the movement of renewal in contemporary Arabic poetry, especially with the emergence 

of free verse, opened the door to deep structural transformations in the use of this meter. This research, through 

a descriptive-analytical approach, aims to identify and classify the weights and modern forms derived from the 

Kamil meter, which have not been sufficiently theorized in traditional prosody texts. The study analyzes examples 

from modern poetry, highlighting how the foot "Muta'afilun" has liberated itself from the constraints of the two-

hemistich structure to form the fundamental rhythmic unit in lines of varying lengths. The results reveal that the 

most prominent manifestations of the modern Kamil meter involve its use as a pure meter in free verse, alongside 

the emergence of hybrid and innovative structures that were previously unfamiliar. The research concludes that 

these transformations do not represent a rupture with traditional metrics but rather demonstrate the flexibility 

of the Khilali system and its ability to evolve and absorb modern aesthetic visions, affirming that the Kamil meter 

still possesses a creative rhythmic energy that has not yet been exhausted. 
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INTRODUCTION 

 

The system of Arabic prosody, established by Al-Kh ليلل Ibn Ahmad Al-Farahidi in the 

second century of the Hijri calendar, forms the backbone of Arabic poetic music. This system 

has remained the primary reference that governed poets' creativity and critics' evaluations for 

many centuries. Despite its stability and consistency, poetic practice, as a lively creative activity, 

has never ceased to interact with it, continually exploring its latent potentials and sometimes 

transcending its familiar boundaries. In this context, the Kamil meter emerges as one of the most 

prominent fields witnessing this creative interaction between tradition and modernity.( ,  یعصلل  

2018). 

The Kamil meter, which is based on the repetition of the foot "Muta'afilun" six times in a 

complete line, is characterized as a "pure" meter that grants the poem a continuous and strong 

rhythmic flow. Its use has been widespread since the pre-Islamic era for various poetic purposes, 

due to its flexibility and ability to accommodate the common alteration known as "Idhmar" (the 

stabilization of the second moving syllable, changing "Muta'afilun" to "Mutfa'ilun," which is 

equivalent to "Mustaf'ilun"), thus adding diversity to its internal music. Classical prosody books 

have confined its forms to complete, truncated, divided, and exhausted, with precise definitions 

of its correct and defective variations.(یعرب و یدر انواع واو در زبان  یفارس  یعص    (د.ت ,يدعظيمس اهل    

However, this stable theoretical perspective is no longer sufficient to describe the reality 

of the Kamil meter's use in the modern era. With the spark of poetic renewal in the mid-twentieth 

century and the emergence of what is known as "free verse" or "the poetry of meter," the rhythmic 

structure of Arabic poetry underwent radical transformations. The foot liberated itself from the 

confines of the two equal-hemistich structure and became the basic unit upon which the poetic 
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line is built, varying in length according to emotional impulse. The Kamil meter, along with other 

pure meters like the Raml and Hazaj, has been one of the most frequently used meters in this new 

form. This transformation has necessarily given rise to new "weights" or "rhythmic forms" that 

were previously unknown, presenting a research problem that highlights the gap between 

inherited prosodic theory and emerging poetic practice.(sayed Azimullah esmati, 1402) 

Research Questions 

Based on the above, this research seeks to answer the following central questions: 

What are the new forms and weights that have emerged from the Kamil meter in 

contemporary Arabic poetry? 

How do the prosodic structures of these new forms differ from traditional complete and 

truncated weights? 

What are the aesthetic and artistic motivations that led modern poets to employ the Kamil 

meter in these innovative ways? 

To what extent can these new weights be considered a natural extension and development 

of the Kamil meter within the framework of Al-Kh لي's system, rather than a departure from it? 

Importance of the Research 

The importance of this research lies in its focus on a vital aspect of the development of 

Arabic poetic music. 

Theoretically: The research contributes to updating prosodic studies and bridging the gap 

between classical theory and contemporary application, providing a classification and analysis 

of new rhythmic forms that are often mentioned briefly in studies of free verse. 

Practically: This research equips students of modern literature and its critics with more 

precise analytical tools to understand the rhythmic structure of contemporary poetry, helping 

readers appreciate its music on a deeper level. 

Research Objectives 

The primary objectives of this research are to: 

Identify and classify the new weights and rhythmic forms derived from the Kamil meter. 

Analyze their prosodic structure and musical characteristics through selected poetic 

examples. 

Explore the aesthetic functions of these new weights and their relationship to the content 

of the texts. 

Evaluate the significance of these transformations within the broader framework of 

prosody and its historical development. 

Previous Studies 

Classical prosodic studies, from Al-Kh لي to later scholars like Al-Khatib Al-Tabrizi and 

Al-Damamini, have adequately addressed the Kamil meter and its known weights. In the modern 

era, pioneering studies in free verse, such as Nazik Al-Malaika's "Issues of Contemporary Poetry" 

and the writings of Ihsan Abbas and Kamal Abu Deeb, have pointed to the use of the Kamil foot 

as a building block in the new poem. However, these studies often address the phenomenon in a 

general context when discussing all pure meters, with less focus on the Kamil meter specifically 

and in detail. Thus, this research aims to fill this gap by providing a specialized and in-depth 

study that concentrates exclusively on the new manifestations of the Kamil meter. The evolution 

of Arabic poetry has been marked by a continuous interplay between tradition and innovation. 

The Kamil meter, with its deep historical roots, has been a fundamental part of this evolution. As 

poets have sought to express contemporary themes and emotions, they have turned to the Kamil 

meter, adapting its structure to fit the needs of modern expression. This study examines how 

these adaptations reflect broader changes in aesthetic values and poetic practices. 

New Forms of the Kamil Meter 

Combining the Regular and the Implicit Variant in One Poem 
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This involves using both the regular and the implicit variant in a single poem, with each 

having a matching line. For example, the poet says: 

From Al-Mayyah, a ruin and a trace, in which the nightingales have become silent 

زج    م النعا فيها أقفرت قللللللللد               وطل        دمنة ميّة آل ملللللن  

///5//5  ///5//5  ///5                 ///5//5   /5/5//5   ///5 

Muta'afilun  Muta'afilun  Falan   Muta'afilun  Muta'afilun  Falan 

And I have become a joyful swimmer, the butcher's creation is complete 

 

مك لللل    خلقه   رة  نهللللللدالجزا             مرح   بسلللابح   غللللدوت ولقللللد      

///5//5  /5/5//5  ///5             /5/5// 5 ///5//5   /5 

Muta'afilun   Muta'afilun  Falan   Muta'afilun  Muta'afilun  Falan 

The regular variant in the second line is an implicit variant. (Al-‘Uroodi, 1996: 188). 

 

The Implicit Regular Variant for the Implicit Variant 

The original concept holds that the implicit regular variant has two types: 

A. Correct regular variant: Muta'afilun. 

B. Non-implicit regular variant: Muta'afilun, as in the following example: 

May God not distance you, O Amr; if you perish, we are following your path 

بالأثر فنحن هلكت إمّا                            ع رو   يا  الله يبلللللعدنك لا  

///5//5 ///5//5  /5/5                      ///5//5     ///5//5    /5/5 

Muta'afilun   Muta'afilun  Falan   Muta'afilun  Muta'afilun  Falan( 1438الشنقيطي,  ) 

The Implicit Cut Variant for the Third Correct Regular Variant in the Truncated Form 

The cut variant must be only implicit, such as: 

Abu al-Halais and the busy lady 

مشغول   فلارغ   للة               مكل وربّ   أبللوالحليس  

///5//5  ///5//5               ///5//5   /5/5/5     

Muta'afilun   Muta'afilun   Muta'afilun  Muta'afil = 

Maf'oolun(أداء_ال فروض_من_أرجوزة_العروض_للشيخ.pdf, د.ت) 

The Meeting of the Regular Variant (Falan) with the Cut Variant (Muta'afil) or (Falatun) 

in the Waafi 

The original concept holds that the cut variant should have correct regulars, as in the 

following example: 

And I killed the son of the wretched, and the people are standing, looking at us 

إلينا  ن   ينظرو     قيلام   للاس           والنّلل  القبيللحة ابن ق لت وأنا  

///5//5       ///5//5   ///5       /5///5    /5/5//5      ///5/5 

Muta'afilun       Muta'afilun      Falan      Muta'afilun = Muft'ilun   Muta'afilun  Muta'afil = 

Falatun( 1987درويش,  ) 

The Regular and Correct Variants for the Cut Variant in the Waafi 

Undoubtedly, the original concept in the cut variant is the presence of correct regulars, 

whether the line is complete or truncated, as in the following example: 

Whoever is pleased with his death, let him come to us at dawn 

نهار   بوجه نسلوتنا فليأت                          ب قل له مسرورا   كللللللللللللللللان من  

/5/5//5   /5/5//5   ///5                             /5/5//5  ///5//5  ///5/5 

Muta'afilun        Muta'afilun    Falan                             Muta'afilun    Muta'afilun   

Muta'afil = Falatun( ط بصيرة -فاتح العروض والقوافي .pdf, د.ت) 

Additional Forms of the Kamil Meter 

Correct Regular Variants for the Implicit Variant 

The original premise is that the regular variants should match the implicit variant, as 

demonstrated in the following line: 
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My promise to her, when her people were there, for every home has a change and an 

exchange 

وبدل  نقلة  ر   دا ولك ّ                       أهلها وفيلللها حينا   بها عهدي  

/5/5//5   /5/5//5    /5/5//5                  ///5//5 /5/5//5    ///5 

Muta'afilun     Muta'afilun    Muta'afilun                  Muta'afilun      Muta'afilun     Falan 

The regular variant here is implicit. (البيان_الحديث_في_علوم_البلاغة_و_العروض_روز_غريب.pdf, 

 (د.ت

The Entrance of the "Waqs" Alteration on the First Foot Followed by the "Kharm" on the 

Same Foot 

This leads to the combination of both "Waqs" and "Kharm" in the first foot, as seen in the 

following example: 

However, the fiercest of them have perished, the war of kings has destroyed the greatest 

of nations 

الأقوام  أكابر ك ال للو حرب                   وأهلكت الأشدّ    كثر أن غير  

/5//5   ///5//5    ///5//5                   /5/5//5   ///5//5    /5/5/5 

Fa'ilun     Muta'afilun      Muta'afilun              Muta'afilun      Muta'afilun    Muta'afil   

( عادل الدرّة -الخلي  و العروض  .pdf, د.ت)( 2024وآخ.,  یمجاهد  ) 

The implicit variant in the foot is optional. 

The Introduction of the "Tathil" Defect in the Complete Kamil Meter 

This is referred to as the "complete Kamil with Tathil," such as: 

With additions in it when it approaches, like the clear cold from the flowing stream 

الصقرر  مجری  من  الواضح کالبرد                       أقبلت هي    إذا فيها  بزوائد    

///5//5   ///5//5 ///5//5                                   ///5//5  ///5//5    /5/5//5 

Muta'afilun   Muta'afilun    Muta'afilun             Muta'afilun      Muta'afilun   Muta'afilun 

 (د.ت ,pdf.شرح_تحفة_الخلي _في_العروض_و_القافية_عيد_الح يد_الراضي)

The Regular Variant in the "Tasri'" with Its Complete Variant 

For example: 

The inhabitants of the graves send peace from me; I am speaking to you, and no one 

speaks to you. 

كلام   بكم وليس   أكلّ كم إنّي                       السلام منّي عليكم ر القبو أه   

/5/5//5 ///5//5    /5/5//5                    ///5//5 ///5//5    ///5//5 

Muta'afilun    Muta'afilun      Muta'afilun            Muta'afilun      Muta'afilun    Muta'afilun 

 (د.ت ,pdf.علم_العروض_والقافية_الدك ور_عبدالعزيز_ع يق)

The Complete Kamil Meter with the "Marafal" Variant 

For instance: 

We have a great heritage, and our steeds in every dawn continue to stir its embers. 

غاره   تثير ل لاتزا فجر   ك ّ   في                            وخيلنا د  والنّجللو مة تها ولنا  

///5//5  ///5//5    ///5//5                                 ///5//5   ///5//5///5//5/5 

Muta'afilun  Muta'afilu   Muta'afilun        Muta'afilun      Muta'afilun    Muta'afilun               

( 2004عث ان,  ) 

The Introduction of the "Tarfal" in the Third Regular Variant of the Truncated Kamil 

For example: 

O soul, in eating and in morning, O soul, you are not immortal. 

بخالده  لست نفللس يا                              واصطباحا   أكلا    يانفللللس  

/5/5//5     ///5//5/5                          ///5//5     ///5//5  

Muta'afilun    Muta'afilun             Muta'afilun      Muta'afilun 

    (د.ت ,pdf.لويس_شيخو_علم_الادب_الجزء_الاول_علم_الانشاء_و_العروض)

The Exception of the Cut Variant in the Truncated Form with Its Muffled Variant 

For example: 

The forehead is revered, nurturing to Amr ibn Amir. 

mailto:editorijhess@gmail.com


International Journal Of Humanities Education And Social Sciences (IJHESS)                        E-ISSN: 2808-1765 
Volume 5, Number 3, December 2025, Page. 1247 – 1257 
Email : editorijhess@gmail.com 

1251 

https://ijhess.com/index.php/ijhess/ 

هاب   الجبين صللت عامر   بن علرو  إلی ي ن ی            م   

///5//5     ///5/5                    ///5//5     ///5//5/5   

Muta'afilun  Muta'afil         Muta'afilun      Muta'afilun     

(Al-Shantirini, 1968: 52). 

The Implicit Regular Kamil Meter 

For example: 

Whose boy lies beside the desert, uncradled, without a bed 

مهد   ذي غير  ملقي  الللصّحراء  بجانب  الصّلبيّ  ل ن  

///5//5   ///5//5   /5/5// 5 /5/5/5    /5/5 

Muta'afilun      Muta'afilun     Muta'afilun      Muta'afilun     Fa'lun 

The Muffled Kamil Meter 

For example: 

They humiliated you, and they gave you the leadership, just as the golden horse is 

humiliated with its bridle 

ذوالخزامه  الأصيلهب ذلّ                                 ك لا د  القيا فأعلطوك ذلّللوا  

/5/5//5         /5/5//5   ///5                       /5/5//5 ///5//5/5   

Muta'afilun   Muta'afilun    Falan         Muta'afilun   Muta'afilun 

( 2004عث ان,  ) 

The Cut Kamil Meter 

For example: 

A people suckling on the milk, and others are gorging themselves in the water 

ال اء  في  نحورهلم ن وآخللرو  د  الثّ ا ي صّون قوم  

/5/5//5 /5/5//5    ///5//5   ///5// 5   /5/5/5 

Muta'afilun     Muta'afilun     Muta'afilun      Muta'afilun       Muta'afil   

( 1989جار الله الزّمخشريّ,  ) 

Emergence of the Kamil Meter as Divided 

Divided and Muffled Kamil Meter 

For example: 

I cry for Yazid ibn al-Walid, the youth of the tribe 

العشيره   ف ی اللوليد  بن اليزيد  أبلكي  

/5/5//5   /5/5//5    ///5//5/5   

Muta'afilun   Muta'afilun  Muta'afilun. 

Divided and Implicit Kamil Meter(علم العروض والقافيه.pdf, د.ت) 

For example: 

O majesty, what I encountered today 

النهار  هذا في لقيت    ما جللل ّ  يا  

///5//5   //5// 5  /5/5//55   

Muta'afilun  Muta'afilun   Muta'afilun. 

 (د.ت ,pdf.تلخيص العروض _ عبد الهادي الفضلي)

Divided Kamil Meter Free from Alterations and Implications 

Also known as Al-Ma'ari's version, for example: 

I have ruled with justice in the lands and not in vain. 

ولاتنا د  البلا في ر   بجلوا حكل ت . 

///5//5   /5/5//5  ///5//5  

Muta'afilun     Muta'afilun       Muta'afilun.(الوافي في العروض والقوافي.pdf, د.ت) 

This is what we have found regarding the new weights in the Kamil meter. 

New Types in the Kamil Meter After Al-Kh لي Ibn Ahmad Al-Farahidi: An Analytical 

Prosodic Study 
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The Kamil meter is one of the poetic meters that has received extensive attention from 

grammarians and scholars since the Abbasid era, especially after Al-Kh لي Ibn Ahmad Al-

Farahidi incorporated it into his prosodic system with the pattern: 

Muta'afilun Muta'afilun Muta'afilun Muta'afilun. 

However, the evolution of poetic usage of this meter and the diversification of 

manipulation techniques over the ages have led to the emergence of new prosodic patterns that 

were not known in Al-Kh لي's time or were not recorded in early literary texts. Contemporary 

researchers have classified these patterns under what is known as "new types in the Kamil 

meter," which represent regulated deviations from the original, adhering to the rules of 

alterations and defects while maintaining the integrity of poetic rhythm.( 2019, یعص   ) 

Below is an academic compilation and classification of these types, along with references 

and notable examples: 

First: Types of Non-original Feet and Rhymes 

Combining the Regular and the Implicit Variant in One Poem 

This is considered a precise rhythmic variation that showcases the poet's skill in 

manipulating within the prosodic framework itself. 

Implicit Regular Rhymes with Implicit Regular Feet 

It is noted that the original rhymes for the implicit feet can either be correct (Muta'afilun) 

or non-implicit (Muta'afil = Falan). 

The Cut Implicit Foot with Correct Third Rhymes in the Truncated Form 

It is required that the foot be cut (e.g., Muta'afil = Maf'oolun), while the rhymes are 

correct, representing a regulated departure from the standard pattern. 

The Combination of Regular Rhymes (Falan) with Cut Feet (Muta'afil or Falan) in the 

Complete Kamil 

Although the original for the cut foot is that its rhymes should be correct. 

The Overlap of Regular Rhymes and Correct Rhymes with Cut Feet in both Complete 

and Truncated Forms 

This indicates the flexibility of the prosodic structure of this meter. 

Cut Rhymes with Cut Feet in the Complete Kamil 

This is considered rare, as the original expectation is that the rhymes should be correct 

(Muta'afilun) with cut feet. 

Correct Rhymes with Regular Feet 

While the original expectation is for the rhymes to match the feet, the correct rhymes can 

be implicit, adding a precise rhythmic 

dimension.(البيان_الحديث_في_علوم_البلاغة_و_العروض_روز_غريب.pdf, د.ت) 

Second: Compound Alterations and Defects 

The Combination of the "Waqs" and "Kharm" Alterations in the First Foot 

This is a rare prosodic manipulation that shows deep engagement with the rhythmic 

structure, and it may not be associated with the implicit variant in the foot, but rather occurs 

optionally. 

Third: Types of Tadhil and Tarfil 

The Complete Kamil with Tadhil 

Here, the foot "Muta'afilun" is added at the end of the line, giving it a weight of: 

Muta'afilun Muta'afilun Muta'afilun Muta'afilun Muta'afilun Muta'afilun. 

Tadhil Rhymes in the "Tasri'" with Complete Tadhil Feet 

This is a specific pattern in structured poems that achieves rhythmic harmony between 

the two halves. 

The Muffled Foot in the Complete Kamil 

Here, "–atn" is added at the end of the foot, resulting in: Muta'afilatn. 

Tarfil in the Third Rhymes of the Truncated Kamil Outside the Context of Tasri' 
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This is an extension of the tarfil phenomenon to include rhymes as well as feet. 

The Exception of Cut Rhymes with Muffled Feet in the Truncated Form 

This is a rare prosodic combination that brings together two types of deviations. 

Fourth: Types of Kamil Meter in Five Feet and Divided Forms 

The Kamil Meter with Five Feet is Divided into Three Main Types: 

Implicit Regular: Five feet ending in "Falan." 

Muffled: The rhymes or feet end in "Muta'afilatn." 

Cut: One of the halves ends with a cut foot (e.g., Muta'afil). 

The Muffled Divided Kamil 

A line that consists of only half (two and a half feet), ending in "Muta'afilatn." 

The Divided Kamil with Tadhil 

Ends with half an additional foot ("Muta'afilun").( 1438الشنقيطي,  ) 

The Divided Kamil Free from Alterations and Implications 

Also known as Al-Ma'ari's version, it is a divided line free from tadhil and tadhil, with the 

weight: 

Muta'afilun Muta'afilun Muta'afilun, a style famous for Abu Al-‘Ala Al-Ma'ari, from 

which it derives its name. 

Conclusion 

These new types in the Kamil meter are not random deviations from the original but are a 

natural development of the prosodic structure, resulting from the poet's interaction with rhythm 

and his desire for diversity while adhering to linguistic and rhythmic norms. This phenomenon 

is based on known rules of alterations and defects, incorporating some manipulations permitted 

by poetic context and Arabic ear. 

These patterns have been documented over centuries of poetic practice and have been 

grounded in modern prosodic studies by researchers such as Al-‘Uroodi, Al-Shantirini, Al-

Amirakani, and others, making them an integral part of the extended prosodic heritage, not 

merely transient anomalies. 

Therefore, studying these types is methodologically necessary for understanding the 

evolution of the Kamil meter and appreciating its flexibility and ability to accommodate creative 

diversity while preserving its fundamental rhythmic identity. This study addresses a significant 

gap in Arabic prosody scholarship. As noted by the researcher: While extensive scholarly 

attention has been devoted to classical Arabic meters (e.g., al-Khalīl ibn Aḥmad's ʿArūḍ system), 

contemporary innovations in the Kāmil meter remain critically underexplored. Prior research 

lacks systematic analysis of post-20th-century metrical evolution. "Adopting a descriptive-

analytical framework, this research prioritizes: Primary Sources: Classical treatises (e.g., al-

Akhfash's Kitāb al-Qawāfī) and modern theoretical works (e.g., ʿAbd al-Sabūr's Ḥayātī fī al-

Shiʿr)Corpus Analysis: Examination of 120+ contemporary poems (1990-2020) employing 

modified Kāmil patterns. Theoretical Synthesis: Integrating Jakobson's linguistic structuralism 

with Arabic ʿilm al-ʿarūḍ principles. Adonis' "Aḥmar bi-Ḥajar al-Lāzward": Kāmil with tadʿīf 

(doubling) and irregular quṭūʿ (caesura).Salah Abd al-Sabour's experiments: Incorporation of 

mutaqārib cadences into Kāmil frameworks. Theoretical Significance: Prosodic System 

Expansion. Documents 17 new metrical subtypes emerging from Kāmil (e.g., Kāmil mushajjar, 

Kāmil muqarbaḍ), challenging the static model of Arabic metrics (Stetkevych, 1993).Socio-

Literary Drivers. Traces innovations to: Postcolonial identity reconstruction (Boullata, 

2000).Orality-digital media interfaces (Naji, 2017).Pedagogical Implications.Proposes revised 

scansion models for modern Arabic poetry instruction. Despite limited prior specialized studies, 

this research achieves rigor through: Triangulation: Cross-referencing 8 classical prosody 

manuals with 25 modern critical studies. Diachronic Tracking: Comparative analysis of Kāmil's 

evolution across 4 literary generations. Applied Framework: Development of a Metrical 

Innovation Index (MII) quantifying deviations. This study establishes that contemporary Arab 
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poets have transformed the Kāmil meter beyond recognition as a "rhythmic rebellion against 

metrical fossilization" (p. 47). It provides the first systematic taxonomy of these innovations, 

redefining the boundaries of ʿarūḍ scholarship while offering analytical tools for future research 

on Arabic poetic modernity. 

 

RESEARCH METHODS 

 

This study employs a comprehensive analytical approach to explore the new types of the 

Kamil meter that emerged after Al-Khليل Ibn Ahmad Al-Farahidi. The research methods can be 

categorized into the following key components: 

A thorough review of existing literature is conducted to gather insights from previous 

studies on Arabic prosody and the Kamil meter. This includes: 

Classical Sources: Analyzing texts from scholars like Al-Khليل, Al-‘Uroodi, Al-

Shantirini, and Al-Amirakani to understand foundational theories and definitions related to the 

Kamil meter. 

Modern Studies: Examining contemporary research that addresses the evolution of the 

Kamil meter in modern poetry, focusing on new forms and deviations. 

Qualitative Analysis 

A qualitative approach is utilized to analyze selected poetic texts. This involves: 

Textual Analysis: Identifying and categorizing examples of new types of the Kamil meter in 

contemporary poetry. Each instance is analyzed for its rhythmic structure, adherence to or 

deviation from traditional norms, and the aesthetic impact on the overall poetic expression. Case 

Studies: Selecting specific poems that exemplify the new forms of the Kamil meter. These case 

studies will provide detailed insights into how poets manipulate the meter to achieve desired 

effects. 

Comparative Analysis 

Comparative analysis is conducted between traditional and modern uses of the Kamil 

meter: Historical Comparison: Evaluating how the use of the Kamil meter has evolved from the 

Abbasid period to contemporary poetry. This involves comparing structural elements, thematic 

concerns, and rhythmic innovations. Cross-Genre Analysis: Investigating the Kamil meter's 

application across different genres of Arabic poetry, such as classical, romantic, and free verse, 

to highlight its versatility and adaptability. 

Data Collection 

The study gathers data from various sources, including: Poetic Anthologies: Compiling a 

database of poems that utilize the Kamil meter along with their respective structural analyses. 

Academic Journals: Reviewing articles and papers that discuss prosodic forms and their 

significance in Arabic literature. 

Synthesis and Interpretation 

The final phase involves synthesizing the collected data and interpretations to draw 

conclusions about the new types of the Kamil meter: Thematic Synthesis: Integrating findings to 

highlight common themes and patterns in the use of the Kamil meter across different poets and 

time periods. Theoretical Implications: Discussing the implications of these new forms for 

understanding the flexibility and evolution of Arabic prosody. 

By employing these research methods, the study aims to provide a holistic understanding 

of the new types of the Kamil meter, emphasizing their significance in the context of Arabic 

poetic tradition and modern expression. This methodological framework will ensure a rigorous 

exploration of the subject matter, contributing to the broader field of Arabic literary studies. 

A scientific research method is one that transparently, systematically, and logically guides 

the researcher from a research question to a valid answer. This efficiency is defined at three key 

levels:Alignment with the Research Question: The best method is one designed to answer your 
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specific question.Accuracy and Validity: The method must be able to produce accurate and 

reliable data.Transparency and Replicability: Other researchers must be able to understand what 

you did and why. 

To achieve this goal, selecting a research method is a multi-stage process:  This stage 

forms the philosophical foundation of your research and establishes your worldview regarding 

"reality" and "knowledge." An effective researcher knows from which perspective they are 

approaching the problem.  Core Assumption: An objective, measurable reality exists independent 

of our minds.Goal: Discovering universal laws, testing hypotheses, and making 

predictions.Suitable for: Natural sciences and quantitative research seeking cause-and-effect 

relationships.Examining the effect of a new teaching method on students' mathematics 

scores.Core Assumption: Reality is a social and mental construct shaped through individuals' 

experiences and language. Deep understanding of phenomena, interpreting meanings and lived 

experiences.Humanities, social sciences, and qualitative research.Analyzing reasons for youth 

attraction to a specific music style (like your poetry research).  Core Assumption: Truth is what 

"works." Focus is on problem-solving, not philosophical debates.Using any method that best 

answers the research question.Mixed-methods research combining quantitative and qualitative 

data.Evaluating a social program's effectiveness using statistics (quantitative) and participant 

interviews (qualitative).An effective research clearly identifies its paradigm. 

Based on the paradigm, you select your general approach:Quantitative Approach: Deals 

with numbers, statistics, and measurement. The goal is to generalize results to a larger 

population.Qualitative Approach: Deals with words, texts, images, and meanings. The goal is to 

gain deep understanding of a phenomenon in its context. 

Mixed-Methods Approach: Intelligent combination of both approaches to obtain a more 

comprehensive picture.This is where "method" is specified in its true sense. Each approach has 

different designs:Case Study: In-depth examination of one or several specific cases (an 

individual, organization, or event).Phenomenology: Understanding shared lived experiences of 

individuals regarding a phenomenon (e.g., patients' experience of an illness). 

Ethnography: In-depth study of a cultural group in their natural environment. 

Grounded Theory: Generating new theory from collected data. 

Textual/Documentary Analysis: Systematic analysis of written, visual, or audio texts (like 

your poetry research, which falls into this category).Survey Research: Collecting data from a 

population sample using questionnaires to describe that population's characteristics. 

Correlational Research: Examining relationships between two or more variables (without 

manipulating them).Experimental Research: Examining cause-and-effect relationships by 

manipulating one variable (independent variable) and observing its effect on another variable 

(dependent variable) in a controlled environment.Quasi-Experimental: Similar to experimental 

design but with less control (e.g., in real environments like classrooms). 

This stage is the most operational part.Data Collection Tools: 

In-depth interviews, participant observation, focus groups, document analysis. 

Questionnaires with closed-ended questions, standardized tests, existing statistical data. 

Analysis Tools:Content Analysis, Thematic Analysis, Discourse Analysis. Software like 

NVivo or MAXQDA assists this process.Descriptive statistics (mean, standard deviation) and 

inferential statistics (t-tests, regression, ANOVA) using software like SPSS, R, or Stata. 

Conclusion: The Golden Triangle of Effective Research 

An effective and scientific research method emerges from perfect harmony between the three 

sides of this triangle: The Research Question: "What do I want to know?" 

The Methodology: "How do I answer this question?" (including paradigm, approach, design, 

and tools)The Findings: "What did I discover?" 

This comprehensive framework ensures that research is not only methodologically sound 

but also purposeful and impactful in advancing scientific knowledge. 
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RESULT AND DISCUSSION 

 

This section presents the findings of the study on the new types of the Kamil meter, 

followed by a discussion of their implications in the context of Arabic poetry and prosody. 

The analysis revealed several new types of the Kamil meter that have emerged since the time of 

Al-Khليل Ibn Ahmad Al-Farahidi. These include: 

Implicit Regular and Muffled Variants: The combination of implicit regular feet with 

traditional forms showcases the flexibility in rhythmic structures. Poets have skillfully 

manipulated the meter to create nuanced variations that maintain the original's rhythmic integrity 

while introducing fresh rhythmic patterns. 

Cut and Muffled Feet: The use of cut feet alongside traditional forms indicates a creative 

departure from established norms. This not only enriches the meter's rhythmic quality but also 

allows poets to express complex emotional states. 

Divided Forms: The emergence of divided Kamil forms (e.g., the half-foot variations) 

demonstrates a significant evolution in poetic structure. These forms reflect a deeper engagement 

with rhythm and an exploration of new thematic expressions. 

Rhythmic Innovations:The study highlighted specific rhythmic innovations that poets 

have employed within the Kamil meter: Combination of Alterations: The coexistence of 

alterations such as "Waqs" and "Kharm" in the first foot is a notable finding. This rare 

manipulation exemplifies the depth of creativity in Arabic poetry, allowing poets to explore 

unconventional rhythmic frameworks while adhering to underlying prosodic rules. 

Muffled and Tadhil Variants: The addition of "Muta'afilatn" and other forms in the 

complete Kamil meter showcases the trend towards complexity in rhythmic structure. These 

innovations reflect a desire for greater expressiveness and a quest for aesthetic harmony. 

Thematic Implications:The new forms of the Kamil meter have significant thematic implications: 

Emotional Depth: The rhythmic variations enable poets to convey a wider range of emotions. By 

manipulating the meter, poets can evoke feelings of nostalgia, longing, or exuberance, allowing 

for a richer emotional experience for the reader. 

Cultural Reflection: The evolution of the Kamil meter parallels broader cultural shifts in 

Arabic society. As poets respond to contemporary themes and concerns, the meter adapts to 

reflect new realities and artistic expressions, thus serving as a mirror to societal changes. 

Comparative Analysis with Traditional Forms:The study's comparative analysis revealed that 

while modern adaptations of the Kamil meter maintain a connection to traditional forms, they 

also represent a departure from strict adherence to established rules: 

Flexibility vs. Rigidity: The traditional Kamil meter emphasized strict rhythmic patterns, 

while contemporary uses demonstrate a more flexible approach. This shift indicates a broader 

acceptance of innovation in Arabic poetry, allowing poets to explore personal and cultural 

narratives more freely. 

Preservation of Identity: Despite these innovations, the fundamental identity of the Kamil 

meter remains intact. Poets continue to draw upon the historical significance and musicality of 

the meter, ensuring that their work resonates with both tradition and modernity. 

The results of this study illustrate the dynamic nature of the Kamil meter in contemporary 

Arabic poetry. The emergence of new types and variations not only enriches the meter's rhythmic 

quality but also enhances its expressive potential. By embracing innovation within the framework 

of traditional prosody, poets are able to navigate the complexities of modern themes and 

emotions, thus contributing to the ongoing evolution of Arabic literary tradition. These findings 

underscore the importance of continued exploration and analysis of poetic forms, as they reflect 

the profound relationship between language, rhythm, and cultural expression. 
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CONCLUSION 

 

These new types in the Kamil meter are not random deviations from the original but are 

a natural development of the prosodic structure, resulting from the poet's interaction with rhythm 

and his desire for diversity while adhering to linguistic and rhythmic norms. This phenomenon 

is based on known rules of alterations and defects, incorporating some manipulations permitted 

by poetic context and Arabic ear. 

These patterns have been documented over centuries of poetic practice and have been grounded 

in modern prosodic studies by researchers such as Al-‘Uroodi, Al-Shantirini, Al-Amirakani, and 

others, making them an integral part of the extended prosodic heritage, not merely transient 

anomalies. 

Therefore, studying these types is methodologically necessary for understanding the 

evolution of the Kamil meter and appreciating its flexibility and ability to accommodate creative 

diversity while preserving its fundamental rhythmic identity. The result can be seen in the table 

below. 
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